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ELIGIBILITY/COMPETITIVE EXAM 2024

PAPER-2
Total Number of Questions: 100
Maximum Marks : 200 Serial Number :
MENTION YOUR REGISTER NUMBER
VERSION
CODE
Subject: MUSIC
INSTRUCTIONS FOR CANDIDATES
DOs:

This question booklet is issued to you at 9.55 a.m. by the room invigilator.

2. Check whether the Register Number has been entered and shaded in the respective circles on the
OMR answer sheet.

3. The Version Code of this question booklet should be entered on the OMR answer sheet and the respective
circles should also be shaded completely.

4. The Version Code and Serial Number of this question booklet should also be entered on the Nominal Roll
without any mistakes.

5. Compulsorily sign at the bottom portion-of the OMR answer sheet in the space provided.

DONTs:
o THE TIMING AND MARKS PRINTED ON THE OMR ANSWER SHEET SHOULD NOT BE DAMAGED /

MUTILATED / SPOILED.

1. In case of usage of signs and symbols in the questions, the regular textbook connotation should be
considered unless stated otherwise.

2. This question booklet contains 100 questions and each question will have one statement and
four different options / responses & out of which you have to choose one correct answer.

3. At 10.00 a.m. remove the paper seal of this question booklet and check that this booklet does not have
any unprinted or torn or missing pages or items etc., if so, get it replaced by a complete test booklet within
5 minutes of the commencement of exam. Read each item and start answering on the OMR answer sheet.

4. Completely darken / shade the relevant circle with a blue or black ink ballpoint pen against the question
number on the OMR answer sheet.
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5. Please note that even a minute unintended ink dot on the OMR answer sheet will also be recognized and
recorded by the scanner. Therefore, avoid multiple markings of any kind on the OMR answer sheet.

6. Use the space provided on each page of the question booklet for Rough Work. Do not use the OMR answer
sheet for the same. : :

7. Once the last Bell rings at 1.00 P.M., stop writing on the OMR answer sheet and hand over the OMR
answer sheet to the room invigilator as it is.

8. After separating the top sheet (Office copy), the invigilator will return the bottom sheet replica
(Candidate’s copy) to you.

9. All questions carry equal marks.

10.  Use of Mobile Phones, Calculators and other Electronic / Communication gadgets of any kind is prohibited

inside the Examination venue.

NOTE: In case of any discrepancy in the question paper, please refer English / Kannada Version.
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Which one of the following is an example of Sampoorna-Audava raga?
(1) Bahudari (2) Garudadhvani
(3) Navarasakannada (4) Dhanyasi

Which one of the following is the corresponding Pratimadhyama mela of Suryakantham?
(1) Gamanashrama

(2) Kamavardhini

(3) Vishwambari

(4) Namanarayani

Which one of the following is an example of Ubhayasambhava nada?
(1) Vocal music (2) Veena

{3) Flute (4) Chande

The example of Tri-anyaswara Dhashanga raga is
(1) Hindustani Kapi (2) Atana
(3) Bihag (4) Bhairavi

One of the prominent Pakhawaj Gharanas is
(1) Kudau Singh

(2) Delhi

(3) Agra

(4) Ajrada

A composer who used Desaditala in his/her compositions is
(1) Dikshitar

(2) Thyagaraja

(3) Shyama Sastri

(4) Swathi Thirunal
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10.

11.

12,

Match the following:
{ !

| a) Opera i. Etavunara
b) Kalyani ii. Javali
¢) Madhyadi tala iii. Thyagaraja
d) Graham iv. Atitam

() a—iii, b=1i,c—ii,d ~iv

(3)ya—ii,b—i,c—iil,d—=iv

Evaluate the following statements:
Statement i. Udatta means low sound

Statement ii. Anudatta means high sound

Statement - i Statement ii
(1) True True

(2) False False

(3) True False -

(4) False True

Singing of 'Rik' is
(1) Samavéda
(3) Yajurveda

The value of Pythagorean comma is

(1) 21/20
(3) 6/4

(2) a—i, b —ii, ¢ — i, d — iv

(4ya—iv,b—ii,c—i, d—iii

(2) Rigveda
(4) Atharvanavéda

(2) 81/80
(4) 4/3

Select the Deerghatva Phrase in Shree Raga from the following:

(HSNPMG'RS
3INPMG'RS

(22SNPDNPMRG'RS
(4 MPNS

gamaka belongs to fretted instruments.

(1) Tribhinna
(3) Mudrita

(2) Gumpita
(4) Namita
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13.

14.

15.

16.

17.

18.

19.

Rudra God denotes
(1) Rishbhapriya (2) Latangi
(3) Kosalam ' (4) Bhavapriya

Dhamar corresponds to

(1) Adi talam

(2) Rupaka talam

(3) Chapu talam

(4) Chaturashra Jaati dhruva talam

Which one of the following is an example of folk song in praise of local heroes?
(1) Bobbili pata (2) Sopana
(3) Mariyamman pattu (4) Kattabomman pattu

Choose the rhythmic accompaniment among the following:
(1) Tuntina (2) Dep
(3) Ektar (4) Nalangu

The raga used in folk songs is
(1) Darbar

(2) Simhendramadhyamam
(3) Navaroj

(4) Malahari

Match the following:
| Il

a) Dilruba i. Bells

b) Ghungru ii. Percussion instrument

¢) Chande iii. Stringed instrument

d) Dymhong iv. Flat Bamboo

() a—iii,b—i,c—ii,d —iv (2)a—i, b—ii,c—iii,d —iv
(3)a—ii,b—i, c—iv, d —iii (4)a—iii,b—iv,c—ji,d—i

Maand is a folk music that belongs to
(1) Rajasthan (2) Nagaland
(3) Karnataka (4) Andhra Pradesh

A1

SPACE FOR ROUGH WORK



20.

21.

22.

23.

24.

B0 WBALO:

I I
a) ¥ 0 i. &>
b) HRTEF jii. &oa3ed
¢) ai)moaag iii. 2B
d) Soorees iv. 9@ TR
1) a—iii,b—ii,c—i,d—1iv 2) a—iv, b—i, c —ii, d —iii
(3) a —ii, b — iii, c — i, d — iv @) a—i, b—iv, c—ii, d — iii
S BePBRYR, SR SoB:

Bed8 i. IR’ DH0B B)AT o= JoNedwmoNd
Be9E iii. IR FoNeds) BeB¥E Beamovabnvd BedBpod W3-z ead JoNed T ;dadaNd
3ee3 | ®eR3 I

(1) =8 o)

(2)®0 33,

(3) 31, o)

(4) 3R, 3R,

B0 23ad:

a) WT;BT i. 8e0Y

b) 3 Te, ii. 2829

¢) TaIBHI iii. 803, Ie3

d) ew e iv. BDWTD

(1) a —iii, b—i, ¢ — i, d — iv (2) a—ii, b—iii, ¢ —i,d —iv
(3) a—i, b —ii, c — iv, d — iii @) a —iii, b —ii, c — i, d — iv

S BYNIYNYE wosad ToNedaR, rHh3d:

@) amdsi (2) Badyo

(3) w363 (4) 380

g 3YNITT a3 wamyer FoNed8w JTpBBTNDIT?

(1) 03593° &os® (2) Bea3x® waadd
(3) B3 ISer (4) Toe3eT Y,

10

SPACE FOR ROUGH WORK

A1



20.

21.

22,

23.

24,

Match the following:
| il

a) Assam i. Duha

b) Gujarat ii. Lavani

c) Maharashtra iii. Oggukatha

d) Telangana iv. Bihu songs

(h a—iii, b—ii,c—i,d—iv (2ya—iv,b—i, c—ii, d —iii

(3) a — i, b — i, ¢ — i, d — iv @) a—i, b—iv, c —ii, d — iii

Evaluate the statements:
Statement i. Sohar is a famous folk music of Bihar

Statement ii. Sopana Sangitham is a semi-classical music style that originated in the temples

of Kerala
Statement - | Statement — I
(1) True True
(2) True False
(3) False True
(4) False " False

Match the following:

a) Burrakatha i. Kerala

b) Bhoota Pattu ii. Odisha

c) Dasakathia ili. Andhra Pradesh
d) Villu paattu iv. Tamil Nadu

(2)a—ii,b—iii,c—i,d~—iv
(4) a —iii,b—ii,c—i,d—iv

(1) a —iii, b—1i, c ~ii, d —iv
(3Ya—-i,b~-ii,c—iv, d —iii

Identify the folk music from the following:
(1) Padyani (2) Teyyam
(3) Lavani (4) Padam

Who among the following is an exponent of Baul music?
(1) Yotin Das (2) Teejan Bai
(3) Ritu Verma (4) Rajesh Khanna
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25.

26.

27.

28.

29.

30.

31

32.

33.

.The author of Gita Govindam is

(1) Thyagaraja (2) Jayadeva
(3) Kalidasa (4) Vararuchi

A musical form dealing with erotic sentiments is
(1) Thillana (2) Khyal
(3) Javali (4) Abhang

The emotion referred as 'Rasa Raja' is
(1) Veera (2) Krodha
(3) Sringara (4) Karuna

Kshethranj is famous for
(1) Padam (2) Javali
(3) Thillana (4) Varnam

A raga chosen by the Karnatic Vidwans for ending their concerts is
(1) Surutti (2) Saindhavi
(3) Hamsadhwani (4) Madhyamavathi

In the ancient theatre, the medium for conveying time was
(1) Light (2) Dialogues
(3) Music (4) Lamps

The raga Atana is associated with the rasa:
(1) Krodha (2) Vismaya
(3) Veera (4) Sringara

The raga known for producing rain in tamil music is
(1) Pazham Panchuram (2) Pazhamthakka
(3) Chamaram (4) Megharaga Kurunji

The rasa which was a later addition to the Ashttarasas is
(1) Bhaya (2) Sorrow
(3) Shanta (4) Hasyam
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34.

35.

36.

37

38.

39.

40.

In Western music, the situation created through minor scale is
(1) Pathetic (2) Energetic
(3) Pleasant (4) Horror

Epigraphy is the study of
(1) Inscriptions (2) Paintings
(3) Notations (4) Epics

A sound heard after reflection from a rigid surface, even after the source of sound has stopped

vibrating is called
(1) Echo (2) Resonance

(3) Frequency (4) Reflection

Copying of words or ideas without giving credits to the author is known as
(1) Plagiarism

(2) Quotation

(3) Copyright

(4) Intellectual Property Rights

Choose the right series from the following:

(1) Selection of problem, Research design, Data collection, Report writing

(2) Reporting, Data collection, Synopsis

(3) Selection of problem, Hypothesis, Research design, Data collection, Reporting

(4) Bibliography, Synopsis, Data collection

Choose the odd one from the following:
(1) Gamut (2) ECHO
(3) Sangitika (4) Soundcloud.com

Google Scholar is

(1) a web search engine

(2) a computer

(3) a scholar in electronic media

(4) a journal

A1
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a1.

42.

43.

44,

45,

Match the following:
| l

a) C.R. Kothari i. Heritage of Indian Art

b) V.S. Agarwal "ii. Research Methodology for Music

¢) SAK Durga iii. Music Education-New Horizon

d) Manorama Sharma iv. Research Methodology

()a —iv, b —i, c —ii, d —iii (2) a —iii, b —ii, c —i, d — v
(3)a —ii,b—iii,c—i,d=iv (4)a—i,b—iv,c—iii,d—ii

Match the following:
| Il

a) Neelambari i. Restlessness

b) Sama ii. Indigestion

c) Sriragam iii. Mental agitation

d) Kharaharapriya iv. Sleeplessness

(1)a—iii,b—iv,c—ii,d—i (2)a-iv,b—iii,c—ii,d—i
(3) a —iii, b—ii,c~i,d —iv (4)a —ii,b—i, c—iii,d—iv

The technique that enhances sound waves and increases volume is
(1) Resonance (2) Pitch
(3) Timbre (4) Vibration

What is meant by quantum music?

(1) Connection between music and quantum physics
(2) Study of Physics

(3) Study of the concert halls

(4) Study of Mathematics

Moodle is
(1) LMS platform (2) Recording Studio
(3) Studio (4) Sound card
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46.  Zize TonENTT WB BookeeBPoD CUTBTERRAG?
(1) 3¢ IR, 3 IBeehIe — T
(2) D92 rieva 3o — BoIFA
(3) PaTe Te 238 — Be,el
(4) 32 32033’ - BeS3S
47. o838 HpdmRd B FobR, FEDoDDS BT Do
(1) BededpemranI3F (2) 3523 g Jabo
(3) SoBmT° 3030 4) dezo0d dBabo
48. 8 FYNIPiVod rHodrt Fedgy s0:
(1) eI (Sovaho3) (2) e33;8pecheeso®
(3) woery, (4) e B,5°
49. 20D S Be) B, IFeRTN TIRIB FoodeeasI3nY rowy
(1) I3 38 (2) 829308 8)3rish
(3) IBIB P33)8nd (4) 3808, 8)3rith
50. Boores JoNed ZeB @ Qe Szhedrnvord odredy) BOrB[wrh3B?
(1) 2009, BB, 0T, 0WDY*
(2) 20. OFF. &) Vg, 8. 3. B3, ¥, 0. ot IFoIBDBO
(3) derso B, ¥, Bew, 3 SFees, voeled d Gl EIA L
(4) B0TY*, 59T,8,0° b, 0d 0, Sordreow
51.  3Reress D@ hodemed Joded odeeasade) VARV BRHBy, Vewdkeafe?
1) IDabhd T (2) %
(3)33 (4) 0T
52. oorid 808y JSabR ISOTe B BYNASPHrivd RPHBY, wYSTHFHHL?
(1) iz (2) ®03
(3) Hz 3 Sogper des 4) a8
53.  we03ead BoNed Sos D) 92y 3, FoNed BreBBP) o3rR,0 (SDednend)
Qegerin¥=y, B0 old.
1) 13 2 12
3)7 48
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46.

47.

48.

49.

50.

51.

52

53.

Which composition is an example for stchita ragamudra?
(1) Sri Saraswathi namostute — Arabhi

(2) Vatapi Ganpatim — Hamsadhwani

(3) Bhajare re chitta — Kalyani

(4) Sri Kantimathim — Hemavathi

The opera which reflects the idea of social reformation is
(1) Kuchelopakhyanam (2) Prahalada Bhaktivijayam
(3) Nandanar Charithram (4) Seetharama Vijayam

Choose the odd one from the following:
(1) Metronome (2) Talometer
(3) Jalra (4) Pitch pipe

Group of compositions which were composed particularly for a religious festival is
(1) Navagraha Kritis (2) Navavarana Kritis
(3) Navavidha bhaktikritis (4) Navaratri Kritis

Who are considered as female trinity in the field of Carnatic music?
(1) Brinda, Mukta, Sundrambal

(2) M. S. Subbulakshmi, D. K. Pattammal, M. L. Vasantakumari

(3) Veena Dhanammal, Shanmugha Vadivel, Rajeswari Padmanabhan

(4) Andal, Karaikkal Ammayatr, Vengamamba

Which one of the following is NOT denoted in Karnatic and Hindustani notation scheme?
(1) Time Signature (2) Taala
(3) Swara (4) Prosody

Which one of the following is NOT used in describing the concept of Raaga?

(1) Myaasa (2) Amsha

(3) Absolute pitch in Hz (4) Gamaka

Indian musical scale and Western musical scale has semitone divisions.
(Mm13 (2)12

3)7 4)8

A1
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54.

55.

56.

57.

58.

59.

60.

61.

A Jor] SwAdos 9t3293 39 JF0IB0B JoNed Sreasd) wotd s8R,

(1) =8 (8 notes) (2) 33 (7 notes)
(3) 2333 (4 notes) (4) 3)3ead (3 notes)
'], 0e0ed8eRID’ ab) SBITID

(1) oo, (2) ooRe3oT,

(3) v Boaod (4) Sozse3 D

"SH3Bad b’ B850, A8 X,08 G DB) T8 alred Deedod Ao 2003 oo
Bedearhad?

(1) 83 (23083

(3) SAew @) B

Bvore3d JoNe3TY) abred JoodeensSad r-’oorj,&ddg( 0 BredTwRDT?
1) 83 (2) 29

(3) Senm (4) 30D

botiamaN Zad ead BoNedwodrt modperdobo ¥ 8 YNS s 23 BJr tew® (33
BpB) SrordeAd?

(1) IS F o3 2) S portedabr®

(3) 330 I (4) }BB I3

3,30 Bog/ e3oB 3 erinisd odrey?
(1) B, 336, wieen

(2) BV, VDBV, 3T

(3) B, DK, B R,

4) B0, I, 3T, T

20z BYNODE desSadroNd, *BIY, 35° BFO* Dernivord IBOTNT.

(1) ICT,S Jesd (2) 33, Jeed

(3) D3, Jesd (4) Bre®dS Jess

wed3ead JoBRTRY wE)Bahaen Q0T ABBTeTNT.
(1) dower 2) 38

(3) ZoTfr 2go* (4) ToD & B Do’
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54.

55.

56.

57.

58.

59.

60.

61.

Musical scale as described in the Natyashastra by Bharata Muni was a/an

(1) Octave (8 notes)
(3) Tetrachord (4 notes)

(2) Heptette (7 notes)
(4) Trichord (3 notes)

'Swaramelakalanidhi' was composed by

(1) Ramamatya

(3) Achyutaraya

(2) Ramachandra
(4) Venkatamakhi

According to the 'Maradiya Shiksha!, the sound and timbre of Nishada swara is said to have
derived from which animal voice?

(1) Elephant
(3) Peacock

Which compositional repertoire

(1) Kriti
(3) Thillana

Harmonium accompanying Hindustani classical music is tuned to wh

tuning systems?
(1) Equal-tempered

(3) Just intonation

What are the poetic/prosodic p
(1) Pallavi, Charana, Abhoga

(2) Pallavi, Anupallavi, Charana

(2) Crane
(4) Cow

(2) Javali
(4) Pallavi

(2) Pythagorean
(4) Natural-tempered

arts of a Kriti?

(3) Pallavi, Charana, Kalpanaswara

(4) Pallavi, Samashti Charana, Charana

is a fretless veena, described as a stick zither instruments.

(1) Saraswati Veena
(3) Rudra Veena

(2) Vichitra Veena
(4) Mohana Veena

The Indian Santoor is best described as

(1) Cymbal
(3) Chord zither

(2) Zither

(4) Hammered Dulcimer

in Karnatic music is comparable to Thumri?

ich of the following

A1
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62.

63.

64.

65.

66.

67.

68.

69.

70.

BOBTOTF 2708 BoRed TtV wind BriFs, FeOF?

@ cod:ddg (2) Toes®
(3) Ddo* 4) ms

BoBT DIsorS Bde 0F 83,2303 0 BITeDH?

(1) 8= dRadres, (2) ]SS "ofNed BeaS
(3) Ootead (4) SoNead Jbod
DBed DI DI 3D, m_,éa)-c‘:)zs’eé 80)0 ’ DR deesr S, moh wedr
SLoladgplalarief

(1) oer. Boso® (2) 8ABoBT*

(3) BoBT* DHTeI (4) Bo80F Jex®

B Dorinve) adred Conay, BoBE BT HoFSF HTD BoRBHATT?
(1) Seeod 2) 23 vd3

(3) Mood Dero® 4) T8

] @md@ Ridci‘ief)oi)egd)d ToNe3 79633 FFB oD moéé s5ed d)é)_n z;%eoi)d
worige. '

(1) Jofea 2) 3

() vOBBU/ 333 (4) Bro3adrees

@90 239080d BeTBBES D) o wYIieoldT.
(1) 093 B0 wzED (2) 852303

(3) oo ead z},dd-mor-d%és g (4) T e0d Fofed wd,Fa
Do, Dy DR B0 RN WRPYBT degerinven?

(1) ¥ (2) Dey

(3) L (4) oot

WO BY, Moty 7o BO evefeDITHT Ry 3riv Roal

(1) 24 ) 12

(3)16 422

boiRpTIN BoNedr B3, g 3B (88,ea°3Q) S IOy Josl;

(1) 22 )12

(3) 24 @7
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62. Jaltarang belongs to which category of Indian music instruments?
(1) Avanaddha " (2) Tat
(3) Sushir (4) Ghana
63. What is the name of the autobiography of Pandit Mallikarjun Mansur?
(1) Nanna Rasayatre (2) Nanna Sangeetha Jeevana
(3) Rasarnava (4) Sangeetha Samaya
64. Yehudi Menuhin and recorded together for their Grammy-winning of album
"West meets East'
(1) L. Shankar (2) Ravi Shankar
(3) Shankar Mahadevan (4) Shankar Dev
65. Which of these Ragas was invented by Pandit Kumar Gandharva?
(1) Malguniji (2) Shuddh Lalit
(3) Gandhi Malhar (4) Ramkali
66. Promotion of is NOT part of the institutional mandate and mission of Sangeet Natak
Academy, New Delhi.
(1) Music (2) Dance
(3) Fine arts/painting (4) Puppetry
67. The Prasar Bharati comprises of Doordarshan and
(1) Lalith Kala Academy (2) All India Radio
(3) National Audio-Cultural Mission (4) National Music Archives
68. Mandra Madya and Tara are the divisions of
(1) Tala (2) Mela
(3) Sthayi (4) Raga
69. Bharatha, in his Natyashastra mentioned the number of Srutis as
(1) 24 (2) 12
(3)16 (4) 22
70. According to Hindustani music, number of Swaras in an octave are
(122 (2)12
(3) 24 47
SPACE FOR ROUGH WORK

A1

23



71.

72.

73.

74.

75.

76.

* BOOIPT® BHTF O Deest st md&s‘ B wd)q 20BID

(1) @o. TPD B T9,cd (2) @o. OFF. TIDTP®
(3) z2. oF". e (4) 9,c) BgaTe0Bd
BRoBd TAO:

1 I
a) 10 oen%D i. Bo. 9T, &. 8. rerF
b) 3 ﬁoﬁe@é ~ B gydod 3¢J ii. Q. O, g8 083
c) cma;)rw Tofed iili. . Be3. HoT’, E”)E‘Jeoa';ea‘
d) &oTATINT JoNes iv. T2,cd TS0
3] a—ii,b.—i, ¢ —iv, d —iii (2)a—ii, b—iv, c —iii,d -1
(3) a —iii, b — i, c —iv, d —i 4) a—iv, b —iii, c —ii,d — i

8 SoNedzToF B HHAd

i) 2OFRF IO BAITD BB BTfe B, JwwahBond God Teerw) SBHFDH
i) dodeReeaR BDSZDh @) Jofed BNV Bag SonBIY, B oBTFD
iii) BRFRPORT BN S, B)328eBITY H9,80DIBD

iv) oI 3D, 83 &30 e’ d»ﬂ(%éu‘ @aig\ud)oasZ’ em.g( 3,8338D

(1) So° IODF e’ (2) oFF. Q. JITE

(3) Be3°F e 4) 2. 2ODoes

ByBonad=D, bert SNersdend:
(1) e =80 (2) ©BIB 80
() #: =80 (4) 33 g0

Boddner 0PI, B eaf(9x3) 8 o), denvs?
(1) 12 . (2) 13
(3) 16 @14

BoAT L30T tipEst leem,d BT HAVAY Zod,

(1) ToToA (2) dBo0°
(3) ICpex® (4) o
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"Tanjore as a Seat of Music' was authored by

71.
(1) Dr. Gowri Kuppuswamy (2) Dr. N. Ramanathan
(3) Dr. S. Seetha (4) Swami Prajnananda
72. Match the following:
| il
a) 10 Thats i. Dr. S. A. K. Durga
b) Voice Culture — Art of Voice Cultivation ii. V. N. Bhatkhande
¢) Music of the Nations iii. A. H. Fox Strangeways
d) Music of Hindusthan iv. Swami Prajnanandha
(1)a—ii,b—i,c—iv,d—iii (2)a—ii,b—iv,c—iii,d—i
(3)a—iii,b—ii,c—iv,d—i (4)a—iv,b—iii,c—ii,d—i
73. Identify the Musicologist who was
i) Born in Berlin and had his Doctorate from the same University
i) Studied Piano and had a large collection of Musical Instruments
iii) Began his career as an Organologist
iv) Published his work 'History of Musical Instruments'
(1) Sir William Jones (2) N.A. Willard
(3) Curt Sachs (4) E. Elements
74. Mridangam is classified as:
(1) Tata Vadyam (2) Avanadha Vadyam
(3) Ghana Vadyam (4) Sushira Vadyam
75. In Harmonium, how many keys are there as an Octave?
m12 (2)13
(3)16 (4)14
76. Pt. Bharath Bhushan Gosw_ami was an exponent of
(1) Sarangi (2) sitar
(3) Sarod (4) Esraj
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77.

78.

79.

80.

81.

82.

83.

84.

'Be@e00’ 3 B8, Fredniwy éasaaﬁ 035o0R), #83 *SadreN?

(1) 33 ) Bed

(3) voda (4) Sudn

T30 T obET 25306 FTR30hOR 5 Je B0 ®,0deodr (Reees)
Gplle[etA AT gt ]

1) dz=3 (2) oD

(3) 33 (4) neoped

Deg33 "Conz)3 Jwed’ FoodeesSoh) oonae) &polTeND
1) 303 (2) Beo® Bera,ed

(3) Boed FoSdwe (4) »)0mea Tedon

BRes 72033 Tad ead JoNed Befedodbe) FoZnerdabo 23O 23T B3 T3, Jor; adreHh?

(1) 2r¥ew (2) odR*
(3) 3203e5* 4) dess

B3 Ce 07T 8,08 B¥osus, Bget’ H00w90’ 1 SoNe3BD, Wo0deeddBd B)07 borpmaq
Jofearoth

(1) Do&F B)Boso®

(2) BOT,TT° 3P0 dadre

(3) e MherRF wdarR®

(4) D520 nog3e

BT B DO

(1) 38 Seerd ol (2) 3JB 3 dzabo
(3) Red rredodo (4) ed3 aoHde e
oanErRd%e BesF ©o2TD oW SHFDINR), VBB, TR OBIDID

(1) 208 oant (2) o8 TannixL

(3) o8@d, 08 Bed), Taririwh (4) adroycie varinive
3030 word eortmaNDFHD

(1) Sear . 2) 3eIz

(3) FoD @3
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77.

78.

79.

80.

81.

82.

83.

84.

The sacred hymns of 'Tevaram' are mostly in praise of

(1) Shiva
(3) Ayyappa

The 5™ Swara in Shyama Shastri's Bhairavi Swarajati commences with the note

(1) Nishada
(3) Shadja

The composition 'Rangapura Vihara' of Dikshitar is set in the raga

(1) Dwijavanthi
(3) Darbari Kanada

Which is the Western instrument that became the

(2) Dévi
(4) Muruga

(2) Panchama
(4) Gandhara

(2) Hamir Kalyani

(4) Brindavana Saranga

Indian classical concert replacing Harmonium?

(1) Flute
(3) Clarinet

'Pather Panchali' is

(1) Pandit Ravisankar

(2) Hariprasad Chourasya
(3) Bade Gulam Alikhan
(4) Kumar Gandharva

Ashtapadi of Jayadeva is
(1) Krishna Leela Tharangini
(3) Gita Govindam

Ragamalika varna is a varna set in
(1) One raga

(3) More than two ragas

An anga of a Prabhantha is
(1) Varna
(3) Dhatu

(2) Violin
(4) Veena

(2) Prahlada Bakthi Vijayam
(4) None of the above

(2) Two ragas

(4) No ragas

(2) Tenaka
(4) Jati

accompanying instrument in the South

The famous Hindustani musician who composed music for Satyajith Ray's famous film

A1
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85.

86.

87.

88.

89.

90.

91.

92.

93.

F 857 S B3R ord ID

) G 85 (2) wor 85°

(3) C 85° (4) sedn,

SRV *TY’ B BT PoriaNDHZHTD

(1) 528830 (2) 800

(3) Ao @) vzo

@988 wBAHODHT FFe) Syeried;odre DR B Syerird;adrenwd

(1) &oriFo (2) &3

(3) a3 (4) TedB

V3T 2ed8ead Jofed D) Bge LeB3eod FoNed domd ToRe3d dewand)otrd IBATW 3H
(1) 13 Se 3333 (2) 12 Se 38503

(3) 16 Se 330 (4) 18 Se 3303
Fozeazdhd) ezdh 2TDDLS JoPNRY BID

(1) YoRed 3803 (2) B2TFrold B350

(3) FoNed 202503 (4) JoNed Bz 8T
27083ead Fofesf e Boef Bo® dpa' o™ ) WTTID:

(1) @e. 2o, 0G0 (2) Breenadrocdre 2)&2

(3) NBeZF 2303, 3)e0T (4) B2, D& DRFIT® Tt

Bwo Feedne 52,0088 T205TEETN HRFIDHE woth dded hdh 3,38,3ob 350
Rooleeariobry derf stabeRrbas

(1) Begd,o° (2) Seerd

(3) n=* @) Bezo

““Buere S1203,8” 20w 3T, BT B TITBD

(1) @5 Cavo on® (2) 25980° BJeR®
(3) Sex), oF (4) Bredd or*
390360 HaiRURR) SOEMIBBD arRth?

(1) 03 o° (2) e9cheo® analy
(3) DodRerdd BolE® (4) 5353
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85. Another name for 'F cleff' is
(1) G cleff (2) Bass cleff
(3) C cleff (4) Alto
86. The least part of the first 'Prana’ is
(1) Kakapadam (2) Kanam
(3) Nimisham (4) Lavam
87. Sashabda margakriya and Nishabda margakriya are under the prana
(1) Margam ' (2) Kriya
(3) Jathi (4) Desika
88. The period which held the bifurcation of music as North Indian music and South Indian
music is
(1) 13" century (2) 12™ century
(3) 16" century (4) 18" century
89. The name of treaties written by Venkatamakhi is
(1) Sangita Makaranda (2) Chaturdandi Prakasika
(3) Sangita Parijata (4) Sangitha Ratnakara
90. 'Bharatiya sangeeth me taal aur roop vidhan' was written by:
(1) Dr. Subhadra Choudhary (2) Yogmaya Shukla
(3) Gireesh Chandra Srivastava (4) Dr. Arun Kumar Sen
91. A theme and variation type composition traditionally played at the starting of tabla solo is
called
(1) Peshkar (2) Rela
(3) Gath (4) Theka
92. The tabla player who is known as the "Tabla wizard" is
(1) Alla Rakha Khan (2) Zakir Hussain
(3) Nattu Khan (4) Modu Khan
93. Who introduced Khayal in India?
(1) Akbar (2) Amir Khusrau
(3) Damodar Pandit (4) Bharata
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94.  FHoISITR "W Aews ) S Y FoakeesFdos BAHE 9T,

(1) dz0° (2) Ideer®

(3) ©80A (4) Do dono
95. ’esednezsd’ wod Lo

(1) m® (2) 308

(3) vaT, @) @Y
96. 100 Bo3nY BROLDHT oG,

(1) d=T* (2) BoBro*

3)oB8z09 (4) OB, Jess

97. 0. o v &30 2708 83 &BI0hRY, dedwed SAF
(1) 1987 (2) 1997
(3) 1998 (4) 1988

98. w33 VLI AR SBFDDBT:

(1) a2 HBEDHJFHTTY (2) Breef DEDZHTTO

() Bweef DEDIBTO (4) Brews DBDIHBCD
99.  3JFe38T HoWATN Tad ead Mmoads

(1) So. DTS DR T (2) doZTeSSF ord®

(3) Bo. BOB)TITF PTID (4) 398 Rogae
100. 2a03ead JoNeBBY B 08 BY0D FTITe

(1) va3nedd (2) m,00dho*

(3) B;=0 (4) 250=°
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An instrument which is the combination of ancient 'Chithraveena and Rabaab'is

94.

(1) Sitar (2) Sarod

(3) Sarangi (4) Sursinger
95. 'Alghoza'is a instrument

(1) Wind (2) String

(3) Percussion (4) Polyphonic
96. An instrument having 100 strings is called

(1) Sitar (2) Santoor

(3) Ektar (4) Rudra veena
97. M.S. Subbulakshmi was awarded 'Bharath Ratna' in the year

(1) 1987 (2y1997

(3) 1998 (4) 1988
98. Bafatikhan is famousin:

(1) Pakhwaj playing (2) Dol playing

(3) Ghol playing (4) Dholak playing
99. A Hindustani classical singer from Karnataka is

(1) Pt. Mallikarjun Mansur (2) Sindharam Jadav

(3) Pt. Hariprasad Chourasya (4) Kumar Gandharva
100. The oldest Gharana in Indian Music is

(1) Lukhnowi (2) Gwaliyar

(3) Jaipuri (4) Banaras

SPACE FOR ROUGH WORK

A1

31



32

SPACE FOR ROUGH WORK

A1



